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Discussions concerning the Broadway Belt are vague within prominent academic circles, even when reviewing belt sound 

and belting technique. The majority of recent research in belting attempts to analyze the acoustics of belted tones, to 

describe the belt sound, and to establish the most efficient pedagogy necessary to teach and learn belting. However, the 

idiosyncratic Broadway belt as the elite female Broadway musical performer singing with a non-classical voice remains a 

phenomenon difficult to explain. This thesis aims to analyze the discourse of the Broadway belt on stage, belting talent, 

sound, and technique, and moreover the actor’s personage of this Broadway musical icon. A first focus lies on the belt 

voice’s origins. The critical investigation of Broadway musical theater’s development and the employed belt voice, the 

belt sound and vocal technique, question some established explanations offered by academic voice research. Elite 

Broadway belters of the 20th century exemplify crucial changes in Broadway musical theater: their belt voices, their acting, 

and their dancing on stage lead naturally to an investigation of the woman behind the sound. This inquiry into the 

Broadway belt’s gender, essentially the discourse about her “star-” and “diva” status, and the Broadway belt’s public 

reception strongly suggests a feminist perspective: The Broadway belt contradicts gender presumptions and social order 

through belting out in feminist roles on stage and speaking out offstage which designates her as an advocate of the 

American women’s movement. Given that the Broadway belters and the characters they portray are predominantly a 

Caucasian phenomenon until today, African American belters and their roles in Broadway musical theater have come 

under scrutiny in this feminist survey. Finally, my investigations, discussions, and argumentations are displayed through 

the case study of “Rose” in Gypsy, one of the most influential roles for a Broadway belt in Broadway musical history until 

today. Five elite Broadway belters and their success as “Rose” in Gypsy on Broadway from 1959 until 2009 demonstrate 

the aesthetics of the belt voice, a belter’s role choice, and the Broadway belt itself in the changing landscape of Broadway 

musical theater. The results of this thesis shall help to rediscover the Broadway belt as a pillar of Broadway musical 

theater and to suggest the creation of new musicals for Broadway belters of any ethnicity and gender to guide Broadway 

musical theater into its platinum age. 


