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The conference is part of the research project  
»The Art of Crafts. A Praxeography  
of the Theatre Apparatus,« funded by  
the Germ

an Research Foundation.

Hosts: Prof Dr Ulf Ott
o & Anna Raisich, M

.A.
Research assistants:  
Lee Redepenning & Anna Schellkopf.

Realized w
ith the generous support of 

the Carl Friedrich von Siem
ens Foundation.

Participation is free of charge. 
Please register until M

ay 30, 2025
under: gew

erke@
lrz.uni-m

uenchen.de.  

Concept & Design: Bureau Johannes Erler
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Thursday, June 5
09.00

–09.15
W

elcom
e & opening

09.15–10.45
Alison Calhoun: »

Rethinking Netw
orks in Early French Opera: From

 the 
Passion of W

onder to M
achine Psychology.«

Jochen Lam
b: »

Stage Technology as Operation and Artifact.«

10.45–11.00
Coff

ee break

11.00–13.15
Gundula Kreuzer: »

W
agner’s Creators.«

Halvard Schom
m

artz: »
Technology, Bureaucracy, Art.  

Theatre Technical Know
ledge and the Operational Condition of  

Theatre in the W
eim

ar Republic.«
 

 
Douglas Eacho: »

The Paradox of M
em

ory Control: The Liberation and 
Degradation of Lighting W

ork.«

13.15–14.45
Lunch break

14.45–15.45
M

axim
ilian Haas & Sandra Um

athum
: »

The Art of M
aking M

ore 
 

Sustainable Art: Postoperational Ecologies of Perform
ance.«

15.45
Coff

ee break & transfer to the Deutsches Theaterm
useum

 (DTM
)

17.00–18.00
Guided tour of the exhibition »

m
aking THEATRE.  

W
ie Theater entsteht«

, DTM
.

Friday, June 6
09.30–11.00

Derek M
iller: »

Guides to Am
erican Theatre, ca. 1900.«

Jan Lazardzig: »
Technologies of Paratext.«

11.00–11.15
Coff

ee break

11.15–12.45
W

.B. W
orthen: »

The Actor’s Tech.«

Chris Salter: »
Perform

ing AI: M
aterial Agencies in the Flux of Action.«

12.45–14.15
Lunch break 

14.15–15.45
Paul Rae: »

M
ainstream

 M
ethods:  

Researching Theatre M
aking at Scale.«

Ulf Ott
o: »

M
aking Theatre W

ork.  
Questions of Technology and a Pragm

atic Sociology of Art.«

15.45–16.00
Coff

ee break

16.00–17.30
Anna Raisich: »

Draw
ing Things Together.«

Christin Essin: »
The Technical Skills and Cultural Com

petencies  
of Theatrical Hairstyling.«

17.30–17.45
Coff

ee break

17.45–18.30
Final discussion & publication planning
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