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»Interdisciplinary Research Centrefor the Newest Music Theatre.
Sound and M ovement«

The Experiment

While, according to the traditional understandifgheatre music, dance, speech and per-
formance are regarded as clearly distinct categafi¢heatrical presentation, the experimen-
tal approaches in the Newest Music Theatre at oradee it clear that these apparently differ-
ent dramatic forms of expression can, in the presenlonger be understood as distinct di-
mensions of a theatrical event. They, much moieyegto be varying characteristics of a
complex phenomenon which does not permit a hieyao€llifferent levels of performance,
but rather constantly takes on new forms by swilglietween familiar patterns.

Sound and Movement

The key characteristic of this experimental mukgatre lies in the interweaving of sound and
movement. This can include, on the one hand, tineediate overlaying of sound structures,
ranging from unspecific noises to concrete, tooahgositions, to on the other, individual
patterns of movement. These patterns continuoeslynfigure the space throughout the dura-
tion of the spectacle, both through the relativsifpaning of the onlooker and in the scenic
performance. Consequently, the unity of sound aodament cannot be understood simply
as a physical interpretation of musical forms, b@reduced to sound produced by a body
moving within a space. Sound and movement hergjrafact, merged into an insoluble unit
which determines, in its specific form, every painting the particular theatrical event — the
scene, the space, the plot, the chronological seguef moments.

The “central” idea

Since classical categories of description necdgdaii regarding experimental forms of the
Newest Music Theatre, it is necessary to look fawnmethodical means of access beyond
disciplinary boundaries, in order to elucidatepgsuliar structures. On the one hand, there
are the research approaches within the Instituiéheatre Studies in Munich, which seeks to
bring together all areas of research. On the othere is the Munich theatre scene, which
provides a tremendously wide spectrum of innovattieatrical productions, not only in thea-
tres and opera houses, but also during numeraesnhationally renowned festivals. Both
elements offer, without doubt, an abundance okeex#ly exciting approaches and challenges.
The aim of the research centre is, therefore, telde new approaches to dealing with ex-
perimental forms of the Newest Music Theatre throngw kinds of networking and specific
continuation of current academic discourse fronfiwiGermany and abroad. Additionally,
however, the goal is to create a network from thrparate work and experience of a whole
range of scholars by means of annual, internatisyralposia and individual theory discus-
sions. These events will enable a totally diffei@et view of aesthetic objects to develop out
of the competencies of diverse disciplines anddiras. Therefore, not only the experiments
in present theatre themselves playgatral role, but also the experimental nature of the aca-



demic approach, as well as, in view of aesthetjeatb, of formulated, innovative questioning
itself, is central.

Absolutely in the present

For this reason, the research centre sees it3ien@s a mere accessory accompanying the
current theatre scene, neither as an archive oematieatrical history. In dealing with the
aesthetic and theoretical fundamentals of the newedks of art it rather seeks to discover
the boundaries of the imagination by constantlyraskew questions and, in this way, to con-
tinually relocate itself:

It is essential to be aware of the presentnesaaf moment — and to face anew the experi-
ment of each moment head on.



